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1. ITACIIOPT ITPOT'PAMMBI YYEFHOM JUCITATIJIMHBI
OI'CD. 04. UnocTpaHHBIii A3BIK B IPO(eCCHOHAIBHOI 1esITeIbHOCTH

1.1. ObaacTs npuMeHeHHs padoyeil MpOorpaMMsbl

PabGouast mnporpamma y4eOHOW IUCHUIUIMHBI SIBJSETCS YacThl0O OCHOBHOM mpodeccHoHaIbHOM
obOpazoBarensHOi Tporpammbel B coorBerctBuu ¢ PI'OC CIIO mo cnemmansHoctH 54.02.01 [lm
3aifH (1o OTpacysim).

1.2. Mecto y4eOHO!l OMCUMIUIMHBI B CTPYKType MNpPOrpaMMbl MNOATOTOBKH CHENHAJMCTOB
CpelHero 3BeHAa: [UCIHMIUIMHA BXOAUT B OOMIMH TyMaHUTApHBIM H  COIMAIbHO-YKOHOMHUYECKHI
UKL

1.3. TpeOoBaHus K pe3yjibTaTaM OCBOCHUS M CHUIINHBI:
B pezynomame oceoenusn oucyuniaunol 00y4arouwuiica 00134CeH 3HAmb:
- gexcuueckuit (1200 - 1400 nekcuuecKuX eAMHUIT) U TPaMMaTHIECKU MUHUMYM, HEOOXOTUMBIN JIJIst
YTeHUSI U TIEPEeBO/a (CO CIIOBapeM) HHOCTPAHHBIX TEKCTOB MPOGECCHOHATBHON HATIPABIEHHOCTH.
B pe3ynomame oceoenus oucyuniaunvl 00yuarOuuiica 001:4ceH yMenv:
- ob0marbcs (YCTHO W TMHCBMEHHO) Ha WHOCTPAHHOM SI3bIKE Ha TPOQPECCHOHANBHBIE H IIO-
BCETHEBHBIE TEMBI;
- TEepeBOAMTH (CO CIOBAPEM) HHOCTPAHHBIE TEKCTHI MPOPECCHOHATHHON HAPAaBIECHHOCTH;
- CaMOCTOSITEIHbHO COBEPIIEHCTBOBATh YCTHYIO M MUCHbMEHHYIO PeUb, MIOMOIHSTH CJIOBAPHBII 3amac.

B pesynbTare ocBOGHUS AUCHUILIUHBL y o0y4aromuxcs popmupytorest obue (OK) komnerenuu:
OK 02. OcymiecTBasTh TOUCK, aHAIW3 M UHTEPITPETAINIO HH(OpMAITUK, HEOOXOIUMOM JJIsI BHITTOJTHEHHS
3a/1a4 MpodecCUOHANTBHON IeITeIbHOCTH.
OK 04. Paboratb B KoJIIIeKTUBE, YPPEKTUBHO 0OIIATHCS C KOJIJIETaMH, PYKOBOJICTBOM, TOTPEOUTEIISIMH.
OK 05. OcymiecTBisiTh  YCTHYI0O M NHCBbMEHHYIO KOMMYHHUKAI[MIO HA TOCYIapCTBEHHOM SI3BIKE
Poccutiickoit deneparuu ¢ yaeToM 0COOEHHOCTEH COIMATBLHOTO U KYJIBTYPHOTO KOHTEKCTA

1.4. Konn4yecTBO 4acoB Ha OCBOCHME IIPOrPAMMBI AU CHHUIINHBI:
MaKCUMaJIbHON yaeOHOMH Harpy3Kku oOy4aromierocs 148 4acoB, B TOM qucIe:
00s13aTeNbHON ayTUTOPHOM yueOHOH Harpy3ku oOyuaromerocs 148 yacos;
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2. CTPYKTYPA U COJEP)KAHUE YUEBHOM JACIUILIAHBI

2.1. O0beM y4eOHOI JMCHHUILIMHBI M BUABI Y4e0OHOH padoThl

Buna yueOHoii padoThI

Oovem uacos

Hpakmultecmte 3AHAMUA

MakcumajibHasi yueOHasi HAarpy3ka (Bcero) 148
Oo6s13aTesIbHAs ayAUTOPHAsI ydeOHAasi HATPY3Ka (Bcero) 148
B TOM HUCIJIC:

142

[ Ipomedcymounas ammecmayus 8 popme

oughchepenyuposannwill 3auem

5
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2.2. TEMATUYECKW ILJIAH M COJIEP’KAHUE YUYEBHOM JJMCHUILINMHBI OI'C3.03 UHOCTPAHHBIN SI3bIK B IPO®ECCUOHAJILHOM JIEATEJbHOCTH

HaumenoBanue Tem Coaep:xanue yuedOHOro MaTepuasa, JJabopaTopHble U MPaKTHYECKHE PadoThl, CAMOCTOsITeIbHAS padoTa O0bem yacos YpoBens oc-
o0yuyauuxcs, Kypcopasi padbora (IpoeKT) BOCHUS
1 2 3 4
Tema 1. Coneprxanue yaeOHOTO MaTepraia 4

HHocrpaHHbIe A3BLIKA B €O- IlpakTHyecKue 3aHATHSA:
BPEMEHHOM 00LIecTBe

1. Poib MHOCTPaHHBIX A3LIKOB B COBPEMEHHOM 001 ecTBe. 2 3
Jlexcruka: OcOOEHHOCTH OOIIEHUS C IPEACTABUTEISIMHU Pa3HBIX HAIIMOHATLHOCTEH.
I'pammaTuka: ['pynna rpaMMaTHuecKuX BpeMEH.

2. AHIJIOTOBOPSIIIINE CTPAHDI. 2 3
Jlekcuka: Knuiie u BeipaxeHUs: pa3rOBOPHON pEUH.

['pammatika: [ 1arossl CMBICTIOBEIE U BCIIOMOTaTeIbHEIE, IPABUIIGHBIC M HENIPaBWIbHEIE. TpH OCHOBHBIX TJIaroia B
aHTIIMHCKOM si3bIKe. [ arou to be (Bce popmbl).

CamocrosiTesibHast padoTa:

1.BeimonHeHne TpaMMaTHIECKHUX YIIPAKHEHNUH TI0 TIPOUICHHON TEMeE.

2.3ayunBaHUe JICKCUKH TI0 IPOUICHHON TeMe.

3. lnanor Ha TeMy «JIOHZOH H €T0 JOCTONPHMEYATEITHHOCTIY.

Tema 2. Coneprxanue yaeOHOTO MaTepraia 6
51 m Moe okpy:keHne IpakTHyecKkue 3aHITHS:
1. Mosi ceMbsl U ceMeiiHbIe OTHOLIEHHS 2 3

Jlexcuka: @pa3bl 111 ONUCaHUsI YWICHOB CeMbU. Jnanoru mno teme.
['pammaruka: [19Th THIIOB BOITPOCOB.

2. OO0sA3aHHOCTH B ceMbe 2 3
Jlexcuka: OcoOCHHOCTH OOIICHUS MEXKY WICHAMH CEMbH.
['pammaruka: Present Simple.

3. CeMmeiinble Mpa3AHUKK 2 3
Jlexcuxa: Knuie u BepaxxeHUs: pa3rOBOPHON pedH.

['pammaruka: Past Simple.

CamocTosiTe1bHast padora:

1.BrinonHeHue rpaMMaTHYECKUX YIPAXKHEHUI 110 IPONAEHHON TeMe.
2.3ay4nBaHUE JIEKCUKU 110 IPOUAECHHON TEME.

3.IloaroroBka acce Ha TeMy «Mosl ceMbsi».

Tema 3. Conepkanue yueOHOro Marepuaia 8
Mou apysbs IpakTHYecKue 3aHATHS:
1. OnucaHue BHEHIHOCTH MOMX JApY3eii. 4 3

Jlexcuka: ®pasbl Jy1si ONMMCAHUS BHEITHOCTH YesioBeKa. J{nanoru mno teme.
I'pammaruka: Future Simple.

2. XapakTepbl 1 NPUBBLIYKHU ApPY3eii. 4 3
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Jlexcuka: BeipakeHus 1s Iepeiadu 0COOCHHOCTEH XapaKTepa YeloBeKa.

I'pammaruka: Present Continuous.

CamocTosiTe1bHas1 padoTa:

1.BeimonHeHne TpaMMaTHYECKHUX YIIPAKHEHUH TI0 TIPOUICHHON TEMeE.
2.3ayunBaHUe JICKCUKH TI0 IPOUJICHHON TeMe.

3. Dcce Ha TeMy «Moii mydmuii IpyT».

Tema 4.
Jom n kBapTHpa

Coneprkanue yaeOHOTO MaTepraia

HpaKanecmAe 3aAHATHUSA:

1. Mos kBapTHupa.
Jlekcuka: CnoBa Jyisi ONHCAHHS KBAPTHPHI.
['pammvaruka: Present Simple or Present Continuous.

2. Mosi KOMHATA.

Jlexcrka: BeipakeHus U1sl IpeACTaBIeHUS MOUX Belllel U 0OCTAaHOBKHU B KOMHATE.

['pammvaruka: Past Continuous.

3. Yoopka B nome.
JTekcuka: OCHOBHBIC CJIOBA M BBIPAIKCHHUSL.
I'pammvaruka: Future Continuous.

CamocrosiTesibHast padoTa:
1.BeimonHeHne TpaMMaTHIECKHUX YIIPAKHEHNUH TI0 TIPOUICHHON TEMeE.
2. [TonroroBka npe3eHTanuu Ha Temy: «O0pa3 )KU3HU B HAIIIEM JIOMEY.

Tema 5.
Pacnopsinok nus

Coneprkanue yueOHOro MaTepuaa

14

IpakTHyeckue 3aHATHS:

1.IlnannpoBaHue BpeMeHH B TeueHHe JAHS.
Jlekcnka: MoHoJIOTHYECKast pedb B paMKax CUTyaluil oOIeHHSI.
I'pammaruka. Present Perfect.

2. Mou padouue 00sI3aHHOCTH.
Jlekcuka: [Iuanoruueckas pedb B paMKax CUTYaIid OOIICHUSI.
['pammaruka: Present Perfect or Past Simple.

3. Mou qoMaliHue 0013aHHOCTH.
Texcuka: OCHOBHBIC CJIOBA M BBIPAKCHUSI 110 TEME.
['pammatuka: Past Perfect.

CamocTosiTe1bHas1 padoTa:
1.BeimonHeHne TpaMMaTHIECKHUX YIIPAKHEHNUH TI0 TIPOUICHHON TEMeE.
2. TToaroToBKa npe3eHTaIuy Ha TeMy: « MO BBIXOJHOH JICHDBY.

Tema 6. Ena

Coneprxkanue yaeOHOTO MaTepraia

10

HpaKanecmAe 3aHATHUSA:

1.3nopoBoe nutanue. [IpuBbIYKY B e1e
Jlexcruka: MoHoJorn4eckas pedb B paMKax CUTYaIlui OOIICHNS.

['pammatuka. Future Perfect.
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2. YUTo eadaT aHran4yaHe?
Jlexcuka: /lnanormueckas pedb B paMKax CUTyaluid OOIIeHMS.
['pammaruka: Present Perfect Continuous.

CamocrosiTesibHAs padoTa:
1.BeimonHeHne TpaMMaTHYECKHUX YIIPaXKHEHNUH TI0 TIPOUICHHON TEMeE.
2. [TogroToBka 3cce Ha TeMy: «Mo€ mooumMoe OIJIF0I0».

Tema 7.
Crnopr u 310poBbIii 00pa3
KU3HU

Coneprxkanue yaeOHOTO MaTepraia

12

HpaKanecm{e 3aHATHA:

1. Buasl cnopra.
Jlekcnka: MoHoJIOTHYeCcKast pedb B paMKax CUTyauuil O0IeHHsI.
['pammatuka: Past Perfect Continuous.

2. Cnopt B Poccun.
Jlexcuka: /lnanormdeckas pedb B paMKax CUTyalnid OOIIeHMS.
['pammatuka: besnuunoe Boipaxenue It takes me.. ..

3. Cnopt 3a py6esxom.
Jlekcrka: OCHOBHBIE CIIOBA M BEIPAXKEHUS 110 TEME.
I'pammaruka: Kouctpykuuu There is / There are. Some, any, little, much, many, a lot of

CamocrosiTesibHAast padoTa:
1.BeimonHeHne TpaMMaTHYECKHUX YIIPAKHEHUH TI0 TIPOUICHHON TEMeE.
2. [TonroToBKa Mpe3eHTAIMU WU 3cCe HA TeMy: «Moil IIOONMBII BU CIIOPTAy.

Tema 8.
IIpupoaa u moroaa

Coneprkanue yueOHOro MaTepuaa

IpakTHyeckune 3aHATHSA:

1. Bpemena roaa.
Jlexcuka: Hazpanust mecs1eB Kakqoro BpeMEHHU roia.
I'pammaruka: Have u Have got.

2. [Toroaa B Ka:kaoe Bpems roaa.
Jlexcuka: Ocankn, Temnepatypa. Coctossaue QIopsl M payHbI B K&KJI0€ BpEMs TOa.
['pammaTuka: ApTHKIIb.

CamocTosiTebHas1 pa0doTa:
1.BrinonaHeHue rpaMMaTHYECKUX YIPAXKHEHUH 110 POIAEHHON TeMe.
2. IloaroToBKa Mpe3eHTAINK WIIH cce Ha TeMy: «Moe 1r00MMoe BpeMst rofay.

Tema 9.
Oxpana oxkpy:xamwuiei cpe-
Jbl

Coneprxkanue yaeOHOTO MaTepraia

HpaKanecm{e 3AHATHUA:

1. 3arpsisHeHue NOYBbI, BOAOEMOB U BO31yXa.
JIekcuka: MOHOJIOTHYECKAs peYb B PAMKAX CUTYAIUi OOIICHUS.
['pammaruka: McunciisieMble 1 HEUCUHCIISIEMbIE CYILIECTBUTENbHEIE.

2. IIpo61eMbI OXpaHBI J1€COB.
Jlekcuka: /lnanorndeckas pedb B paMKax CUTyauuii OOIeHHs.
I'pammatuka: EMMHCTBEHHOE M MHOYKECTBEHHOE YHCJIO MMEH CYIECTBUTEIbHBIX.

3. 3amuTa JKHBOTHBIX.




Ipunoxenue 3
k OIIOII no cneunansHocTu 54.02.01 J{n3aiin (1o oTpacisim)

JIekcuka: OCHOBHBIC CJIOBA U BBIPAXCHUSA 110 TEMC.
FpaMMaTI/IKaZ Mecronmenus: JIMYHBIC, IPUTAKATCIIbHBIC, YKA3aTCJIbHBIC.

CamocTosiTe1bHasi padoTa:
1.BeimonHeHne TpaMMaTHYECKHUX YIIPAXKHEHNUH TI0 TIPOUICHHON TEMeE.
2. [ToaroToBKa npe3eHTanuu Ha TeMy: « Mo JaCKOBBI U BEPHBIH IPYTY.

Tema 10.
IIyremecrBus

Coneprxanue yaeOHOTO MaTepraia

12

HpaKanecmAe 3aHATHA:

1. ITyTenrecTBUSA Ha Moe31axX, CaMOJI€TaX, MOPCKHX CyIaX.
lexcuka: CrioBa 1 BEIpa)KEHHS IO TEME TypH3Ma.
['pammMaruka: YncautensHbIC, JaThl, TPOOH.

2. B myTn.
Jlexcuka: [Tokynka OmiieToB, ohopMIIEHHE TOKYyMEHTOB, TAMOXXEHHBIH KOHTPOJIb.
['pammatuka: Belongings (‘s).

3. Orenu. I'ocTHHNYHBIN cepBHC.
JIexcuka: OCHOBHBIC CJIOBA M BBIPAKCHUS 110 TEME CEPBUCHBIX YCIIYT.
I'pammaTuka: MojianpHbI€ Tarobl.

CamocrosiTesbHast padoTa:
1.BeimonHeHne TpaMMaTHYECKHUX YIIPAKHEHUH TI0 TIPOUICHHON TEMeE.
2. ITogrotoBka npe3zeHTanuu Ha Temy: «Kak st mpoBel JJIeTHUN OTITYCK».

Tema 11.
TpynoycrpoiicTBo 1 padora

Coneprkanue yueOHOro MaTepuaa

12

IpakTHyeckune 3aHATHSA:

1. Ilouck BakaHCHIA.
Jlekcuka: [Ipennoxenus o padore. TpeboBanust k conckarento. HaBbIku, YMEHHS, CIIOCOOHOCTH.
['pammaruka: [ToBTOpeHHe npaBuil rpaMMAaTUKH.

2. YcrpoiicTBO Ha padory.
Jlexcuka: Borpocs! st cobecenoBanust. Hamrcanne pe3toMe U COMPOBOIUTEIHLHOTO MHCHMA.
I'pammatuka: [loBTOpeHue npaBuil rpaMMaTHKH.

3. JlesioBasi KOppecnoOHAeHIUsI.
Jlexcuka: Buabl nenoBeix muceM. CTpykTypa nmuchMa. JIekcuka mo teme.
I'pammatuka: [loBTOpeHue npaBuil rpaMMaTHKH.

CamocTosiTe1bHas1 padoTa:
1.BrInoiHEeHUE rpaMMaTHICCKUX YIPAXKHEHUH 10 TeMe.
2. [ToaroToBka cooOIIeHMSI M Mpe3eHTaIMK Ha TeMy: «Kak s mpeacTaBisio cebe Moo paboTy».

Tema 12.
IIpodeccuonanbHbIe 3HA-
KOMCTBa

Coneprxanue yaeOHOTO MaTepraia

HpaKanecmAe 3aHATHUSA:

1. IlpuBeTcTBHE, NPOLIAHNE, 3HAKOMCTBO, OTBETHbIEC PEeIINKH.
Jlexcuxa: @pasbl 11 3HAKOMCTBA U NpoIaHus. Jluanoru no reme.
['pammaruka: [ToBropeHne nmpaBuil rpaMMaTHKH.

2.3apy0e:kHbIe Je10BbIe IAPpTHEPbI.

Jlexcruka: OcCOOEHHOCTH 06III€HI/I${ C NNPCACTABUTCIISIMU PA3HBIX HaHHOHaﬂLHOCTeﬁ.
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I'pammatuka: [loBTOpeHue nmpaBuil rpaMMaTHKH.

3.PeueBoii 3THKeT.
Jlekcuka: IIpaBmiia sTukeTa npu 1eJI0BBIX BeTpeyax. Kiuiie u BeIpakeHus: pa3roBOPHON peyH.
I'pammatuka: [loBTOpeHue npaBuil rpaMMaTHKH.

CamocTosiTe1bHasi padoTa:
1.BrInoiHEeHUE rpaMMaTHICCKUX YIPAXKHEHUH 110 TeMe.
2. [ToaroToBKa cOOOIICHMSI M TPE3ESHTAIIMH Ha TeMy: «Mou 3apyOeKHBIE KOJIJICTH.

Tema 13.
Pa6oTa u nocyr

Coneprxanue yaeOHOTO MaTepraia

HpaKanecm{e 3aHATHA:

1. TpynoBbie 00S13aHHOCTH.
Jlekcuka: JlomxHocTHBIE 00s13aHHOCTH. JlenoBble kauecTBa. HasHaueHne u oTMeHa BCTpeu.
['pammaruka: IloBTOpeHHEe NpaBUJ IpaMMAaTUKU.

2. PaGoumii 1eHDb J€J10BOr0 4ejI0BeKa.
Jlekcuka: Pacnopsiok nus. JlenoBast iekcuka.
['pammaruka: [ToBTOpeHHe npaBuil rpaMMAaTUKH.

3. Opranusanus oTAbIXa.
Jlekcuka: 3anHsaTus B cBoOoHOE BpeMmsi. [Ipurnamenus.
['pammaruka: IloBTOpeHHEe NpaBUJ TPaMMATUKU.

CamocrosiTeJibHAs padoTa:

1. BeInosHeHHE TpaMMaTHIECKUX YIPAXKHEHHUH 10 TeMe.

2.IToaroroBka mpe3eHrauu «[IpUHIUIIBI yIIPaBICHHUS BPEMEHEM).

4. Harmucanwme 3cce «Mou kaHUKYIBIY, «Heo0XonuMBbIe IeI0BbIC KAYeCTBAY.

Tema 14.
HNndopmanuoHHbIe TEXHO-
JIOTHH

Coneprxkanue yueOHOro MaTepuaa

IpakTHyeckune 3aHATHSA:

1. PazBuTne uHGOPMAIHOHHBIX TEXHOJIOTHIA.
Jlexcuka: mo Teme «OCHOBHBIE HANPaBJICHHS Pa3BUTHS HH(POPMAIIMOHHBIX TeXHOJIoTHi B X XI Bekey.
I'pammatuka: [loBTOpeHue npaBuil rpaMMaTHKH.

2. KomnbroTep.

Jlexcuka: KommbroTep u ero coctaBisromue. Pabora ¢ nekcndeckuMu enuHAnamMu. ['pammarnka: [ToBropenue npa-

BHUJI I'pPaMMAaTHUKH.

3. UuTepHer.
Jlexcuka: mo Teme BinusiHue MIHTepHETa HA XKU3HB JIIOCH.
I'pammatuka: [loBTOpeHue npaBuil rpaMMaTHKH.

CamocrosiTesibHAast padoTa:

1.BeimonHeHne TpaMMaTHIECKHUX YIIPAKHEHUHN TI0 TEME.
2.3ayunBaHue JICKCUKH TI0 IPOUICHHON TeMe.
3.IIpesenTamnus Ha TeMy «Moii TFOOMMBIT cMapTHOHY.

Tema 15.
Mos Poauna

10

Coneprxanue yaeOHOTO MaTepraia

IpakTHyeckune 3aHATHSA:

1. Poccniickas ®exepanus. ['eorpaduueckoe nosoxxenne. CUMBOJIMKA U NIPA3THUKH.
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Jlexcuka: mo Temam «I"oCynapCcTBEHHOE YCTPOHCTBOY, «KyIbTypHBIE OCOOCHHOCTHY,
«KpymnHeiimue ropoaay.

I'pammatuka: [loBTOpeHue npaBuil rpaMMaTHKH.

2. MockBa-cTojuna Hameii Pogunsbl. JlocTonpuMmedaTenbHOCTH. 2 3
Jlexcuka: Mo TemMaMm My3eH, HapKH, TeaTPhl, TAMATHUKN apXUTEKTYPHI.
I'pammatuka: [loBTOpeHue npaBuil rpaMMaTHKH.

3. Besqinkue sroau Poceun. 2 3
Jlexcuka: o TeMaM ydeHble, MCATeNH, XyA0KHUKN, KOMIIO3UTOPHI, apXUTEKTOPHI, IIOTUTHKH.
I'pammatuka: [loBTOpeHue npaBuil rpaMMaTHKH.

CamocTosiTe1bHast padora:
1.BrInoiHEeHUE rpaMMaTHYCCKUX YIPAXKHEHUH 10 TeMe.
2. [ToaroToBka cOOONICHMSI M TPE3EHTAIMH Ha TeMy: «JIF0OMMbIE MecTa B MOEM TOPOJIe».

Tema 16. Comeprkanie yaeOHOro MaTepraia 6
CTpaH]:-I H3y4aeMoro sisblka HpaKTquCKne 3AHATHA
1. BerukoOpuranmns. 2 3

JIekcuka: mo Temam reorpauueckoe MoJ0KEHUE, FOCYTapCTBEHHOE YCTPOUCTBO, KYJIbTYPHBIC 0COOCHHOCTH,
KpyIMHEHIINE Topoa, JOCTOIPUMEUATSILHOCTH.

['pammaruka: [loBTOpeHHE PABUI TPAMMATHKH.

2. CIIIA. 2 3
Jlekcuka: mo Temam reorpauueckoe MoJ0KEeHUE, FOCYTapCTBEHHOE YCTPOUCTBO, KYJIbTYPHBIC 0COOCHHOCTH,
KpyIHEHIINE Topoa, J0CTOIPUMEUATSILHOCTH.

['pammaruka: [loBTOpeHHE IPABUII TPAMMATHKH.

3. Kanana. 2 3
Jlekcuka: mo Temam reorpauueckoe MoJ0KEeHUE, FOCYTapCTBEHHOE YCTPOUCTBO, KYJIbTYPHBIC 0COOCHHOCTH,
KpyIMHEHIINE TOpoa, JOCTOIPUMEUATSIHHOCTH.

['pammaruka: [loBTOpeHHE PABUI TPAMMATHKH.

CamocrosiTesibHAs padoTa:

1.BeimonHeHne TpaMMaTHIECKHUX YIIPAKHEHUHN TI0 TEME.

2. [TonroToBka COOOIICHHUS M MMPE3CHTAIMH HA TEMY: «AMEPHKAHCKUN 00pa3 )KU3HMY.

Tema 17. Conepkanue yueOHOro Marepuaia 6
Kynbrypa n HeKyccTBO  |[IpakTHYecKHe 3aHSITHS:
1. BUGIHOTEKH ¥ YHMBEPCUTETHI. 2 3

Jlexcuka: OCHOBHBIE CIIOBA M BEIPA)KECHUS.
I'pammatuka: [loBTOpeHue nmpaBuil rpaMMaTHKH.
2. My3ed U BBICTABKH. 2 3
Jlexcuka: OCHOBHBIE CIIOBa M BEIPA)KECHUSL.
I'pammatuka: [loBTOpeHue npaBuil rpaMMaTHKH.
3. IKCKYpCHM M CIOPTHUBHBIE MEPONPHATHS. 2 3
Jlexcuka: OCHOBHBIE CIIOBA M BEIPA)KECHUSL.
I'pammatuka: [loBTOpeHue npaBuil rpaMMaTHKH.

11
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CamocTosiTe1bHasi padoTa:
1.BeimonHeHne TpaMMaTHIECKHUX YIIPAKHEHUH TI0 TEME.
2. IToaroToBKa nMpe3eHTaIuu Ha TeMy: «UTo s 3HaI0 0 KyJIBTYpPHOM Hacieanu Poccuun?y

Tema 18.

HanuonanbHasi KyXHsi

Coneprxanue yaeOHOTO MaTepraia

HpaKanecmAe 3aHATHA:

1. KyaunapHble Tpagunum.
Jlexcuka: Ha3zBanust mpoayktoB u 6oz, [IpaBuina moBeAeHHS 32 CTOJIOM.
I'pammatuka: [loBTOpeHue npaBuil rpaMMaTHKH.

2. Pecropansbl u kade.
Jlekcuka: BeiOop pecropana. 3aka3 B pecTopaHe.
I'pammatuka: [loBTOpeHue nmpaBuil rpaMMaTHKH.

CamocrosiTeJibHAs padoTa:
1.BeimonHeHne TpaMMaTHIECKHUX YIIPAXKHEHUH TI0 TEME.
2. [TonroToBka cOOOIICHUS | Mpe3CHTAIMK Ha TeMy: «Pekimama kade».

3. 3ayunBaHMe JIEKCHKU M THAJIOTOB 10 TeMaM «Br10op pectopanay, «3aka3 B Kadey.

G depeHIPOBAHHBII 3a4eT

Bcero

148

12
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3. YCJIOBHUS PEAJIM3AIIAU ITIPOT'PAMMBI YYUEBHOU JIUCIUTIIIMHBI

3.1. TpeGoBaHusi K MUHMMAJIbHOMY MATEPHATbHO-TeXHHYECKOMY 0o0ecredeHHI0
OI'C3.03 UHOCTpaHHBIH SI3BIK KabuHeT MHOCTpaHHOTO 53bIKa (JIMHTa(OHHBII KaOUHET)
ydeOHast ayAUTOpHUs JUIs IPOBEACHHS 3aHIATHII BCEX BUJOB, B TOM
YHCIIE TPYIIOBLIX M MHIMBUAYaJIbHBIX KOHCYJIBTAIMH, TEKYLIETO
KOHTPOJISL U IPOMEXXYTOYHOM aTTecTalun

- 10cKa

- CTOJI IIPENoAaBaTels

- CTYJI JUISL TIPENOaBaTeILs

- KOMIUICKTBI y4eOHOU Mebenn

- KOMITBIOTEPBI

- HAyITHUKHA ¢ MUKPO(QOHOM

- IEMOHCTpPALMOHHOE 000PYIOBaHHE - IIPOSKTOP ¥ KOMIBIOTEP

- y4eOHO-HarIsIHbIEe TTOCOOus

- CIIOBapyu

[TporpammHOe oOecnieyeHue:

Microsoft Windows

Microsoft Office

Google Chrome

bubaroTeka, YMTaIbHBIN 3aJ1 C BBIXOJOM B CeTh MIHTEpHET

- KOMILJIEKTHI YIeOHOM MeOen

- KOMIBIOTEPHAsI TEXHUKA C MMOIKIIOUCHUEM K ceTH «IHTepHET»,
ITOCTYIIOM B 3JIEKTPOHHYIO HH(POPMAIIMOHHO-00pa30BaTeIbHYIO CPELy
1 3JICKTPOHHO-0MOIHOTEYHYIO CHCTEMY

[TporpammHOe oOecnieyeHue:

Microsoft Windows

Microsoft Office

Google Chrome

[TomerieHus AJ1sl CAMOCTOSITENIbHON paboThl U KypCOBOTO
[POCKTUPOBAHHUS

- KOMIUIEKTBI y4eOHOW Mebemnu

- KOMIIBIOTEepHAs TEXHHUKA C IOAKIIOUYECHHEM K ceTu «[HTepHeT
ITOCTYIIOM B 3JIEKTPOHHYIO HH(POPMAIIMOHHO-00pa30BaTeIbHYIO Cpely
[IporpaMmHOe oOecrieueHue:

Microsoft Windows

Microsoft Office

Google Chrome

13
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3.2. UndopmanuonHoe odecrieyeHue 00yueHust
Ilepedyenn yyeOHbIX n3aaHui, HHTEpHET-pecypcoB, JONOJTHUTEILHOM JIUTEPATYypPbl

OcCHOBHbBIE HCTOYHUKH:

1 .IleBuosa, I'. B. Aarnuiickuii s361k 1151 qu3aiinepoB (B1-B2) : yueOHoe mocobue aiis
cpenHero npodeccruonanpHoro oobpazosanus / I'. B. IlleBmosa, E. b. Hapounas, JI. E. Mockaieit
; mon pemakiueit I'. B. IlleBrioBoit. — 2-e uza., nepepad. u non. — Mocksa : M3gaTenbcTBO
FOpaiir, 2019. — 288 c. — (IIpodeccuonansHoe oopazoBanue). — ISBN 978-5-534-05809-3.
— Texcr : anextponnsiit // DBC KOpaiit [caiit]. — URL: https://biblio-online.ru/bcode/441376

I[OHOJIHI/ITCJILHBIC HCTOYHHKMHU:

2 .Koxapckas, E. 3. Aarnuiickuil s3bIk. [IpakTrueckuii Kype s XyA0KHUKOB U UCKYC-
CTBOBEJIOB : yueOHOE mocooue s cpearero npodeccruonansaoro oopazoanus / E. 3. Koxap-
ckas, T. A. beuts, . A. HoBukoBa. — 2-e uz ., ucnp. u gon. — Mocksa : M3narenscTBo
FOpaiir, 2019. — 190 ¢. — (Ilpodeccuonanproe odbpazopanue). — ISBN 978-5-534-08779-6.
— Texcr : anextponHsiit // DBC FOpaiit [caiit]. — URL: https://biblio-online.ru/bcode/438774

3 .TI'aBpunos, A. H. AHTIIMIACKUI S3BIK JJI1 apXUTEKTOpOB. Architecture in russia : yae0-
HUK M NPaKTHKYM JJIs cpesiHero npodeccuonansuoro odbpasosanus / A. H. I'aspuiios, H. H.
I'onuaposa, T. M. Pymexak ; mox o6mieit penaknueit H. H. ['onuapoBoii. — 2-e u3n., ucnp. u
non. — Mocksa : U3aarensctBo KOpaiit, 2019. — 271 c. — (IIpodeccronansnoe oOpa3oBa-
Hue). — ISBN 978-5-534-07807-7. — Texcr : anexrponnsiii // DbC FOpaiit [caiit]. — URL:
https://biblio-online.ru/bcode/442302

HNuTepHeT - pecypcesbi:
1 .http://my-english.ucoz.com
2 . www.native-english.ru
3.http://www.alleng.ru/english/engl.htm
4. http://www .lingvo-online.ru/ru/search/en-ru
5. http://englishpod.com
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4. KOHTPOJIb 1 OLIEHKA PE3YJIbTATOB OCBOEHUS JUCHUITJIUHBI
KoHTponb u olleHKa pe3yslbTaToB OCBOCHHS IHUCIUIUIMHBI OCYIIECTBISIOTCS TMpENojaBaTeeM B
MPOLIECCE MPOBENCHUS MPAKTUYECKUX 3aHATUH M JTa0OpaTOpHBIX PabOT, TECTHPOBAHUS, a TaKKe
BBITIOJTHECHHST 00 YJAIOIIMMUCS WHINBHUIYAIBHBIX 3aJJaHUN, TPOCKTOB, HCCIICTOBAHU.

Pe3yabTaThl 00yueHus @DopMbI U METObI KOHTPOJISI M OLIEHKHU pe-
(oCBOEHHBbIE YMEHMSI, YCBOCHHbIE 3HAHUS) 3yJIbTATOB 00y4eHUSA
YMeTh:
o01maTkes (yCTHO UM MMCbMEHHO) Ha [IpakTuecKoe 3aHATHE, YCTHBIN ONPOC,

MHOCTPAHHOM sI3bIKe Ha TIpodeccronanbhblie U [TudGepeHInpoBaHHbIN 3a4eT
IIOBCCAHCBHBIC TCMBI,

[MepEeBOANTH (CO CIIOBapeM) HHOCTPAHHbBIC
TEKCTHI MPOPECCHOHATHHON HAIPABIEHHOCTH;
CaMOCTOSITEITFHO COBEPIIIEHCTBOBAThH YCTHYIO
U [IICbMEHHYIO peyb, IOINOIHAT CII0BAPHbBIN

3arac.

3HaTh:

nexcuueckuit (1200 - 1400 nexcuueckux [IpakTuyeckoe 3aHsTHE, pedepaT, YCTHBIHN OI-
€AMHUI]) ¥ TPAMMATHICCKU MUHIUMYM, poc, muddepeHITnPOBaHHBIN 3a4eT

HEO0OXOIUMBII JUISl YTSHHSI U TIepeBoja (Co
CJIOBApPEM) HHOCTPAHHBIX TEKCTOB
npodeccnoHabHON HAMIPABICHHOCTH.
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OBIIUE ITOJIOXKEHUA

KOMITIEKT OIEeHOYHBIX MaTepHUAaIOB MpeIHA3HAUEH ISl KOHTPOJISI U OIEHKH 00pa30BaTeIbHBIX
JTOCTIKEHHH 00yJarouXxcsi, OCBOMBIIUX ITporpammy yuaeoHo# qucturmuabsl OI'CHD.04 MHocTpaHHBIH
SI3BIK B MPOPECCHOHATBHON IEeATEeILHOCTH

Hacrosiimuii KoMIUIEKT npeaHa3HaueH AJis IPOBECHUS TEKYIIEH U TPOMEXYTOUYHOU aTTeCTAlluU
1o yueOHoM qucuuruiae B popme auddepeHnpoBaHHOrO 3a4eTa.

YpoBeHb TOATOTOBKM OOydaromuxcs Ha Iu(QEepeHIIMPOBAHHOM 3adeTe OMpenesseTcs 0
MATHOAITPHON IIIKalle: OLIEHKaMH «5 (OTJIMYHO)», «4 (xopomio)», «3 (YIOBIECTBOPUTEIHHO)Y», «2
(HEYTOBIETBOPUTEIILHO ).

Oo0pa3oBarte/ibHbIE
NnpoBepKe:

B pe3ynbraTe 0cBOSHUS TUCHIUTUIMHBI 00 yJaIONIUICS TOJKEH 3HATH!

nexkcraeckuit (1200 - 1400 ieKCHYECKUX eUHMIT) U TPAaMMATHICCKU MUHUMYM, HEOOXOIUMBIH
JUTSL YTSHHSI U TIepeBoia (CO CIOBapeM) HHOCTPAHHBIX TEKCTOB MPO(ECCHOHATBHONM HANTPABIEHHOCTH.

B pe3ynbrare 0cBOEHUS AUCUUIIIMHBI 00 yJaIOLIUIICS TOKEH YMETh!

pe3yabTaTbl OCBOCHHUSA yqeﬁnoﬁ AUCHUIIMHBI, MOAJIEKaIIue

— o0marbcsi (yCTHO W MUCHPMEHHO) Ha WHOCTPAHHOM SI3bIKE Ha MPOQeCcCHOHANTBHBIC U
IIOBCCAHCBHBIC TCMBI,

— TIEPEBOAMTH (CO CIOBAPEM) HHOCTPAHHBIC TEKCTHI MPOhECCHOHATHHOM HAITPaBICHHOCTH;

— CaMOCTOSITEJIbHO COBEPILIEHCTBOBATH MOTIOHSTh
CJIOBAPHBIN 3ar1ac.

B pesyapraTte oOCBOGHMsS UCHUILIMHBI Yy oOydarommxcs ¢opmupyrores obmme (OK)
KOMITETEHITNH:

OK 02. OcyuiecTBisITh MOUCK, aHAJIW3 W WHTEPHPETANI0 MHPOPMAIMHA, HEOOXOIUMOMN ISt
BBITIOJTHEHUS 33124 PO ECCHOHATBHON e TEIIbHOCTH.

OK 04. PaGorarp B KoiekTuBE, 3(P(GEKTHBHO OOIIATHCS C KOJUIETaMH, PYKOBOJICTBOM,
NOTPeOUTENSMHU.

OK 05. OcyniecTBisITh YCTHYIO U MUCbMEHHYI0O KOMMYHHKAILIMIO Ha TOCYJIapCTBEHHOM SI3bIKE

Poccuiickoit @enepanuu ¢ yueToM 0COOEHHOCTEH COLMANBHOTO U KyJbTYPHOI'O KOHTEKCTA

YCTHYI0O ¥ THCHMEHHYIO peyb,

PACHHPEJAEJEHUE COOTBETCTBUSA OHEHOYHbBIX MATEPHUAJIOB
OBPA3OBATEJIBHBIM PE3YJIbTATAM

Oo0pa3oBaTenbHbIE OcHoOBHBIE IOKA3aTeH Koa OK Tun 3aganus
pe3yabTaThl OLIEHKHU Pe3yJIbTATOB
3HaHus:

nexcuueckuii (1200 - 1400
eKCMUECKUX — €IMHUI]) U]
rpaMMAaTHYCCKUIT MUHUMYM,
HEOOXOAUMBIH JIJIsl YTCHHUS U
rmepeBoga (CO  ClIOBapeM)
MHOCTPaHHBIX TEKCTOB
podeccuoHaTbHON
HAIPaBICHHOCTH.

oOyJaromuiics TOJHO H
TOYHO MOHUMAET
coJiepyKaHue TEKCTa, B TOM
qucie c MTOMOIIBIO
cIIoBapsi;

- OLICHMBAET u
HHTEPIPETUPYET
coJiep>KaHue
BBICKa3bIBaCT
OTHOIIICHUE K HEMY;
- 0000mIaeT HHPOPMAIIHIO,
MOJIyYEHHYIO U3 TEKCTa,
KiaccuumupyeT
JICTIacT BHIBOJIBI,

- OTACIISAECT OOBEKTUBHYIO

TEKCTa,
CBOE

ee,

OK 02, OK 04,0K 05

Baganus 1 -4
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nH(popMaIuio oT
CyOBEKTHBHOWM;

- YCTaHaBIIUBACT
MPUIHHHO-

CJIC/ICTBCHHBIC CBSI3H;
- U3BJICKACT HEOOXOIUMYIO
HHOPMAILHIO;

- COCTaBIIsACT TaOJHITY,
CXEMYy C HCIOJb30BaHHEM
nH(GOPMAITUH U3 TEKCTA.

VYMeHus:

00IIaThCS (ycTtHO u
[TICEMEHHO ) Ha
MHOCTPAaHHOM  SI3BIKC  HA
podeccuoHaIbHBIC u
[MOBCEHEBHBIC TEMBIL;

- MPaBWIILHO YITOTPEOIATH
JIEKCUKY B 3aBUCHMOCTH OT
KOMMYHHUKAaTHBHOTO
HaMEPCHUS;

- MPaBHIILHO COYETATh
CJIOBA B CHHTarMax u
MPEITIOKCHUSIX.

YMeer oTIu4aTh pa3Iudus
CHCTEM aHTJIIUMCKOTO U
PYyCCKOro:

- HaJIn4ue
rpaMMaTHYECKUX SIBICHUH,
HE TPUCYIIUX PYCCKOMY
SI3BIKY;

- pa3mu9us B OOITUX IS
000HX S3BIKOB
rpaMMaTHICCKUX
SIBJICHUSX.

OK 02, OK 04,0K 05

Baganusa 1,2

[IepEBOANTH (CO CIIOBapeM)
MHOCTPaHHbIC TEKCTHI
podeccuoHaTbHON
HaATPaBJICHHOCTH;

- TIOJTHO ¥ TOYHO
MOHMMATb COZICPIKAHUEC
TEKCTa, B TOM YHCIIE C
MOMOIIBIO CIIOBAPS;

- 00001aTh HH)OPMAILIHIO,
MOJYYCHHYIO M3 TEKCTa,
KJIaccuuIMpoBaTs ee,
JIeNIaTh BBIBOJIBI,

- U3BJICKaTh HEOOXOIUMYIO
UHPOPMALIHIO.

OK 02, OK 04,0K 05

Bamanne 2

CaMOCTOSITETHHO
COBEPIIICHCTBOBATH
YCTHYI0O U TIHMCBMEHHYIO
peyb, MOTIOJTHSATh
CJIOBapHBIH 3amac.

- pacno3HaBaTh Ha IUCbME
U B pEUEBOM IIOTOKE
M3y4EHHBIE JEKCUUECKHE
€AMHULIBL;

- pa3nuyaTh CXOAHBIE 1O
HaIMCAaHUIO U 3ByYaHHIO
CJIOBA;

- [I0JIb30BAThCS
KOHTEKCTOM,
MIPOrHO3HPOBAHUEM U
pe4eBOM TOTagKoi mpu
BOCIIPUATHU TMCBbMEHHBIX
U YCTHBIX TEKCTOB.

YMeeT oTngarh pasnudus
CUCTEM aHIJIUHCKOIO U
PYCCKOro:

OK 02, OK 04, OK 05

Bamaune 1-4
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- HaJIM4Ke
rpaMMaTHYCCKUX SIBIICHUH,
HE TIPUCYIITUX PYCCKOMY
SI3BIKY;

- pa3mu9us B OOITUX IS
000HX S3BIKOB
rPaMMAaTHYECKUX
SIBJICHUSAX. .

IIpumepbl OLIEHOYHBIX CPEACTB /I POBEICHNS TeKyILIel aTTecTanuu

IIpumepsbI TeCTOBBIX 3aaHUI
TEST I - INTERIOR DESIGN
1.Translate the text:Today, interior designers must be attuned to architectural detailing inc
luding floor plans, home renovations, and construction codes. Some interior designers are
architects as well. The specialty areas that involve interior designers are limited only by the imagination
and are continually growing and changing. With the increase in the aging population, an increased
focus has been placed on developing solutions to improve the living environment of the elderly
population, which takes into account health and accessibility issues that can affect the design...
2. Make the following sentences negative:
1. Advertising attempts to persuade potential customers to purchase or to consume more of a particular
brand of product or service.
2. Advertising focuses upon using celebrity power, fame, money, popularity to gain recognition for
their products and promote specific stores or products.
3. The billboards are often lighted.
4. Social network advertising is growing rapidly.
5. The mobile phone became a new mass media in 1998.
6. Unsolicited bulk E-mail advertising is known as "spam".
7. Virtual advertisements may be inserted into regular television programming through computer
graphics
8. John Anderton owns a phone with the Nokia logo clearly written in the top corner.
9. Advertising has been more than a marginal influence on patterns of sales and production.
10. Many advertisements are designed to generate increased consumption of those products and
services through the creation and reinvention of the "brand image".
Advertising -pexiiama
3. Give the forms of irregular verbs: build, draw, grow, take, become, made.
4. Identify the following verb forms: to achieve, enhance, are created, encourage, follows,
including, are satisfied, to produce, fulfils, draws, plan, must be attuned, are, involve, are limited, are
growing, has been placed, takes, can affect, is increasing, is becoming, emphasize, are made.
. Make up the tag-questions:
1. Design involves selecting furniture and carpets ...?
2. Interior designers deal with technical engineering issues and aesthetic design issues ...?
3. Today, interior designers must be attuned to architectural detailing ...? 82
4. The most common specialties of this kind are lighting, kitchen and bath, and closet designs
?
5. Designs are created in response to and coordinated with code and regulatory requirements ...?
6. An increased focus has been placed on developing solutions to improve the living
environment of the elderly population ...?
7. The interior design process follows a systematic and coordinated methodology, including
research, analysis and integration of knowledge into the creative process ...?
6. Do a grammar test using Active or Passive Voice:
1. Designs (create) in response to and coordinated with code and regulatory requirements.
2. Creative and technical solutions (apply) within a structure to achieve a built interior environment

)]
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3. Most interior designers (do) many kinds of projects.

4. The interior design process (follow) a systematic and coordinated methodology, including
research, analysis and integration of knowledge into the creative process.

5. Ergonomic design (involve) designing work spaces and furniture that emphasize good posture and
minimize muscle strain on the body.

6. Many designers (become) interior decorators, graphic designers, and computer graphics
consultants.

TEST II - INTERIOR DESIGNERS

1.Translate the text:

Interior designers draw upon many disciplines to enhance the function, safety, and aesthetics of
interior spaces. Their main concerns are with how different colours, textures, furniture, lighting, and
space work together to meet the needs of a building's occupants. Designers plan interior spaces of
almost every type of building, including offices, airport terminals, theatres, shopping malls,
restaurants, hotels, schools, hospitals, and private residences. Good design can boost office
productivity, increase sales, attract a more affluent clientele, provide a more relaxing hospital stay, or
increase a building's market value.

Answer the following question:

What are the main concerns of interior designers?

2. Answer the questions using the text:

1. What is an interior designer responsible for?

2. What education is necessary for entry-level positions?

3. What are the main concerns of interior designers?

4. What can good design boost?

2.Give the forms of irregular verbs: know, have, oversee, do, begin, mean, find, draw, meet,
choose, become, build, read, understand, make, take, pay, run.

3.Translate the following word combinations:

supervise assistants, review catalogues, devote considerable time to, the installation of the design
elements, the complexity of the project, existing furniture, an increasing number of designers,
develop new business contacts, personal vision, is to determine the client's needs, boost office
productivity, attract a more affluent clientele.

1.Identify the following verb forms: work, suits, have to, must know, distinguishes, must be done,
are hired, are asked, to begin, means, must be, do, find, license, draw upon, to enhance, work, plan,
including, can boost, increase, provide, focused on, are becoming, must be able, collaborate, are
working, meets, will visit, formulates.

2. Make the following sentences negative:

1. Interior designers work closely with architects and clients to determine the structure of a space.
2. Designers plan interior spaces of almost every type of building, including offices, airport
terminals, theatres etc.

3. Designers can specialize in almost any area of design.

4. Interior designers are often asked to begin their planning before construction of a space is finished.
5. Interior designers must be able to read blueprints, understand building and fire codes.

6. The designer also might submit drawings for approval by a construction inspector to ensure that
the design meets building codes.

3. Do a grammar test.

1. The designer (develop) a timeline for the project, (coordinate) contractor work schedules, and
(make) sure work (to be completed) on time.

2. Today, designs often are created with the use of computeraided design (CAD) software.

3. Designers frequently (collaborate) with architects, electricians, and building contractors.

4. Some States (license) interior designers.

5. Upon completing the design plan, the designer (present) it to the client.

6. The designer also (visit) the space to take inventory of existing furniture and equipmen

7. Interior designers sometimes (supervise) assistants who carry out their plans and perform
administrative tasks.

8. Designers plan interior spaces of almost every type of building.
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TEST Il - HOW TO BECOME AN INTERIOR DECORATOR

1.Translate the text:

Prepare a Portfolio

Every artist needs a portfolio to showcase their work, and an interior decorator is no different. The
purpose of a portfolio is to convince a client or a firm to hire you, so, along with your designs, you
should include any other documents (such as letters of recommendation and ‘design boards’, which
are poster boards containing pictures and samples of materials that you use, like fabrics, flooring,
wallpaper, etc.) that will convince your future employer (client or firm) of your talents. However, the
majority of your portfolio should consist of pictures of work that you have completed. On every job
you should be sure to 94 take ‘before’ and ‘after’ photos of the rooms that you design. Then, from
this group, you should choose 15-20 pictures to present in your portfolio.

Answer the following question:

What does a portfolio look like?

2. Answer the questions using the text:

1) How can a future designer acquire style and taste?

2) Does an interior decorator need proper education nowadays?

3) Why is it considered best for a beginner to choose first clients among friends and family?

4) What does a portfolio look like?

5) How can a designer start his or her own business?

6) How can you attract new clients?

3. True or false:

1) A designer doesn’t need a formal education.

2) You don’t need to work with your home because it’s a waste time.

3) Only artists and models really need a portfolio to promote themselves.

4) You’d better have a job experience in design area even if you’re planning to start your own
business. 5) You’ve got to grow professionally if you want to be a wellto-do designer.

4. Make up expressions with the given new words: to supply, to decorate, to market, to deal with,
to purchase, to hire, to employ, to gain, to be able, to ensure.

5. Make up WH-questions:

1) You can learn all this through books and websites.

2) You may also begin your solo career by working from home. 100

3) You should choose 15-20 pictures to present in your portfolio.

4) Suppliers provide the products and services that you need to decorate.

5) They are expected to know the specifics of the business.

6) You will get up to a 50% discount on the materials you use when you purchase them directly from
suppliers.

7) In order to get new clients you need to market yourself and your designs.

8) The majority of your portfolio should consist of pictures of work that you have completed.
TEST IV. ELEMENTS AND PRINCIPLES OF INTERIOR DESIGN

1.Translate the text:

Principle 5: Harmony and Unity

A well-designed room is a unified whole that encompasses all the other elements and principles of
design. Unity assures a sense of order. There is a consistency of sizes and shapes, a harmony of
colour and pattern. The ultimate goal of decorating is to create a room with unity and harmony and a
sense of thythm. Repeating the elements, balancing them throughout the room, and then adding a
little variety so that the room has its own sense of personality accomplishes this. Too much unity can
be boring; too much variety can cause a restless feeling. The elements and principles of design are
general, universal ideas that apply to every aspect of design. Once you know them, and understand
their potential, you can combine and use them to create beautiful interiors, regardless of style and
taste.

2. Make the following sentences negative:

1. Rhythm supplies the discipline that controls the eye as it moves around a room.

2. Curvilinear shapes, like curved lines, express softness and fluidity.

3. An excessive use of curves can create an ornate, fussy appearance.
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4. Diagonal lines imply movement and are visually active and dynamic.
5. Line can convey various feeling and emotions.
6. Visual equilibrium in a room is called balance.
3. Give three forms of irregular verbs: choose, make, find, become, stand, have, give, be,
understand.
4. Read the text and give the main idea.
The text is about ..., the text covers the problems of ..., the text discusses the issues of ...
. True or false:
. The ultimate goal of decorating is to create a room with unity and harmony and a sense of rhythm.
. The elements and principles of design are unique ideas that apply to every aspect of design.
. Rhythm is created through repetition of line, form, colour or texture.
. Curvilinear shapes, like curved lines, express rigidness and weight.
. When shapes extend into the third dimension they create volume.
. Fill in the gaps with the words:suggest, define, represent, extend, imply, tend to, represent, give,
assure, refer to
1. Proportion ... to how the elements within an object relate to the object as a whole.
2. Horizontal lines ... rest and stability; they have a relaxing, informal effect, and are ideal to create
calm interiors.
3. The triangle ... stability, but it’s also a dynamic shape.
4. When shapes ... into the third dimension they create volume.
5. Diagonal lines ... movement and are visually active and dynamic.
IIpumepsl 3agaHui 1JIs1 KOHTPOJIbHON padoThI
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KOHTPOJIbHASI PABOTA

1.Translate the text and make up 5 different types of questions:

Although most interior designers do many kinds of projects, some specialize in one area of interior
design. Some specialize in the type of building space - usually residential or commercial - while
others specialize in a certain design element or type of client, such as healthcare facilities. The most
common specialties of this kind are lighting, kitchen and bath, and closet designs. However,
designers can specialize in almost any area of design, including acoustics and noise abatement,
security, electronics and home theatres, home spas, and indoor gardens. Interior designers deal with
technical engineering issues and aesthetic design issues. Those who leave this field usually choose
another area involving aesthetic design. Many become interior decorators, graphic designers, and
computer graphics consultants. A notable few become architects. Few leave the arena of aesthetic
decision-making altogether.

Answer the following question:

What areas can designers specialize in?

2. Identify the following verb forms:

attempts, has been, necessitated, required, are designed, is used, is placed, spend, sells, include, may
rely, can include, pays, is embedded, owns, are featured, is considered, is reflected, feature, relate,
may be inserted, is trying, wants, is repeated, are shown, shows, are known, sees, buys, demonstrate,
advertise, are involved, became, appeared, launched, is growing, has provided, can be dedicated, are
lighted, are used.

3. Give the forms of irregular verbs: build, draw, grow, take, become, made, know, have, oversee,
do, begin, mean, find, draw, meet, choose, become, build, read, understand, make, take, pay, run.

. Complete the sentences using the text INTERIOR DESIGNERS:

. An interior designer is responsible for ... .

. Interior designers work closely with ...

. Designers devote considerable time to ... .

. Designers frequently collaborate with ... .

. Interior designers sometimes supervise ... .

. They also have to know about ... .

. Translate the following expressions:

current events, ebb and flow, to learn the essentials, restaurant chain, retail and wholesale, solo
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career, the right people, real estate agent.
6. Do a grammar test using Active or Passive Voice:
1. Designs (create) in response to and coordinated with code and regulatory requirements.
2. Creative and technical solutions (apply) within a structure to achieve a built interior environment
3. Most interior designers (do) many kinds of projects.
4. The interior design process (follow) a systematic and coordinated methodology, including
research, analysis and integration of knowledge into the creative process.
5. Ergonomic design (involve) designing work spaces and furniture that emphasize good posture and
minimize muscle strain on the body.
6. Many designers (become) interior decorators, graphic designers, and computer graphics
consultants.
7. Fill in the gaps using modal verbs (should, may, to be to, must, need, shall):
1) Professional designers ... be aware of the latest trends.
2) Designers ... argue with customers, and definitely they ... be rude with them.
3) Mary ... to meet with her client at 6, but unfortunately she was late.
4) ... the walls be painted? — This would be great!
5) He ... be a good designer, but I’'m not sure.
6) The ceiling ... to be whitewashed, and the walls ... be wallpapered.
7) You ... repair my door. That’s an order! §) ... you ... any tips on interior decoration? —
Thanks, but I ... do without your advice.

Bapuant 2
KOHTPOJIBHAS PABOTA
1.Translate the text and make up 5 different types of questions:
Although most interior designers do many kinds of projects, some specialize in one area of interior
design. Some specialize in the type of building space - usually residential or commercial - while
others specialize in a certain design element or type of client, such as healthcare facilities. The most
common specialties of this kind are lighting, kitchen and bath, and closet designs. However,
designers can specialize in almost any area of design, including acoustics and noise abatement,
security, electronics and home theatres, home spas, and indoor gardens. Interior designers deal with
technical engineering issues and aesthetic design issues. Those who leave this field usually choose
another area involving aesthetic design. Many become interior decorators, graphic designers, and
computer graphics consultants. A notable few become architects. Few leave the arena of aesthetic
decision-making altogether.
Answer the following question:
What areas can designers specialize in?
2. Identify the following verb forms:
attempts, has been, necessitated, required, are designed, is used, is placed, spend, sells, include, may
rely, can include, pays, is embedded, owns, are featured, is considered, is reflected, feature, relate,
may be inserted, is trying, wants, is repeated, are shown, shows, are known, sees, buys, demonstrate,
advertise, are involved, became, appeared, launched, is growing, has provided, can be dedicated, are
lighted, are used.
3. Give the forms of irregular verbs: build, draw, grow, take, become, made, know, have, oversee,
do, begin, mean, find, draw, meet, choose, become, build, read, understand, make, take, pay, run.
. Complete the sentences using the text INTERIOR DESIGNERS:
. An interior designer is responsible for ... .
. Interior designers work closely with ... .
. Interior designers focus on ... .
. Designers devote considerable time to ... .
. Designers frequently collaborate with ... .
. Interior designers sometimes supervise ... .
. They also have to know about ... .
. Translate the following expressions:
current events, ebb and flow, to learn the essentials, restaurant chain, retail and wholesale, solo
career, the right people, real estate agent.
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6. Do a grammar test using Active or Passive Voice:

1. Designs (create) in response to and coordinated with code and regulatory requirements.

2. Creative and technical solutions (apply) within a structure to achieve a built interior environment
3. Most interior designers (do) many kinds of projects.

4. The interior design process (follow) a systematic and coordinated methodology, including
research, analysis and integration of knowledge into the creative process.

5. Ergonomic design (involve) designing work spaces and furniture that emphasize good posture and
minimize muscle strain on the body.

6. Many designers (become) interior decorators, graphic designers, and computer graphics
consultants.

7. Fill in the gaps using modal verbs (should, may, to be to, must, need, shall):

1) Professional designers ... be aware of the latest trends.

2) Designers ... argue with customers, and definitely they ... be rude with them.

3) Mary ... to meet with her client at 6, but unfortunately she was late.

4) ... the walls be painted? — This would be great!

5) He ... be a good designer, but I’'m not sure.

6) The ceiling ... to be whitewashed, and the walls ... be wallpapered.

7) You ... repair my door. That’s an order! 8) ... you ... any tips on interior decoration? — Thanks,
butI ... do without your advice.

TeMbl 10KJIA10B, COOOIIEHM I
Tema 1. «Interior Design»
Tewma 2. «Interior Designers»
Tema 3. «<How to Become an Interior Decorator?»
Tema 4. «Elements and Principles of Interior Design»
Tema 5. «Colour in Designy»
Tema 6. «The Furnishing of the Buildings»
Tema 7. «Contemporary Style of Decorationy
TexcTbl
The room of my dream
I live with my parents. They do their best to provide me with comfortable and convenient conditions.
As we live in 3rooms flat [ have my own room. I like to have my personal space very much as thus I
have a possibility to be alone for some time. Everyone from time to time needs some quiet place to
think about life and certain things that excite person. I’'m happy to have such an opportunity.
Nevertheless, my room is far from the image of my ideal room. I imagine it quite light with modern
design and full of modern gadgets.
Unfortunately, some pieces of my ideal room are impossible to realize. For example, my room isn’t
too light and airy as the windows are facing north. Regarding airiness the scheme of house building
consists of flats of small area so all the rooms are not so big with low ceiling.
Concerning the design of my ideal room I consider it to be modern and extraordinary. It should
underline my personality and express my inner world. ’'m keen on graphics so I have the posters on
the walls.
I do not like a lot of furniture in the room. I think that big number of its pieces make the space dusty
and rather limited. So in order to bring my room to the ideal I only left cozy brown sofa, a wardrobe
and computer table with a plenty of shelves where I keep all necessary books and magazines. Besides
this I have stylish chandelier and two additional lamps for night readings.
I’m sure that we are able to realize all our dreams. But I’m also a realistic person so I try to make my
room as closer to the ideal as possible using all available means. In spite that there are a lot of things
to do yet I can say that I’'m a happy owner of the room of my dreams due to the understanding and
help of my parents.
My college
Last summer I finished school number  in Sochi and entered the University economic -
technological college. Now I am a full-time first-year student. There are three departments at the



Ipunoxenue 3
k OIIOII no cneunansHocTu 54.02.01 Jn3aiin (1o oTpacisim)

college: the technical department, the department of tourism and service and the department of
economics and law. I am in the department/ the department of ......

The college was established as a polytechnic school in 1961 in Sochi. It is not far from the town
centre and we can get here by buses, by local train. Our college occupies two buildings. In the third
building there is a student’s hostel with a canteen for students on the ground floor.

The academic year began in September and will end in July. Our studies begin at 8 o’clock as usual
but last in two shifts till 6 p.m. for some groups. We have lectures, practical studies and seminars. At
the end of winter and summer term we take exams. Some students get state grants at the college.

The college trains lawyers, bankers, accountants, managers in tourism and hotel service,
programmers, technologists and technicians. There are enough classrooms and computer laboratories
with modern equipment, a gym, an assembly hall, a library and a reading-hall. The library contains a
lot of textbooks and fiction.

Iwanttobea........... I understand it is not easy to get a diploma without my efforts in studies.
THE TOWER OF LONDON
Text

The Tower of London is a very old building in London. It is nine hundred years old. The Tower of
London stands on the Thames.

In the early days of the history of England the English kings lived in the Tower. Then it was a prison
where many people died, black ravens had much food near the Tower in those years.

The black ravens live in the gardens of the Tower now. The English people like them very much. A
man looks after the ravens and gives them meat in the morning and in the evening.

Now the tower of London is a museum and many people from other countries come to see it. They
see the dark stone halls with small windows and thick doors. The walls of the Tower are five metres
thick. In the museum they see many old guns.

At ten o’clock every evening the guards lock the big doors of the Tower for the night.

BIG BEN

Text

The Houses of Parliament is a very large building which stands near the Thames. There are two tall
towers at the corners of the building and one of them is the Clock Tower.

The English people built the tower and the clock in 1858. The clock has four faces and a very big
loud bell. The bell weighs 13 tons. The man in charge of the building was Sir Benjamin Hall. This
man was very tall, and the workers and friends called him Big Ben. So they called the bell Big Ben
too. Sometimes people call the clock and the Clock Tower Big Ben.

The people of London who live near the Houses of Parliament can hear the sound of the bell every
hour. Other people hear it on the radio. On New Year’s night people come to the Clock Tower to see
the New Year in.

OueHoYHbIE cpeICTBA /1JIsl IPOBeAeHUS MPOMEKYTOYHOM aTTeCcTalluu

®opmMoil MPOMEXYTOUHOH arTectanuu sABIsSercs Au(QepeHInpOBaHHBI 3aueT, KOTOPBIH
MIPOBOJIUTCS B COOTBETCTBUU C Y4EOHBIM IUIAHOM U KaJeHJapHBIM TpaguKoM ydeOHOTro mpoliecca.
Bpewms npoBeaenus auddepenunpoBanHoro 3auera — 2 akajaeMuueckux yaca (90 MuHyT).

WNHCcTpyKIus 10 BBINOJHEHHUIO:
1. BHUMaTeabHO IPOYUTANTE 3aJaHUS.
2. Jlns BemmostHeHUs 3a1adus 1 Bel ipociyiaere MHTEpBBIO 3 pa3za. B mepBblii pa3 nmpociyianTe ero u
nocrapaiTech MOHATH 00K cMbIC. [IpociayirBas HHTEPBBIO BO BTOPOH pas3, BHIIOJHUTE 3a/1aHue. Bo
BpeMs TPETHETO MPOCIYIINBAaHUS IPOBEPhTE Bamm OTBETHI.
3. Ilpu BeIMONHEHUHM 3aaHusl 2 BHUMATEJIbHO MPOYUTANTE TEKCT U BBINOJIHUTE 3a/aHus 1o Hemy. B
OTBETE Ha BOMPOCHI 7 -11 HY)KHO HamucaTh TOJIHKO OYKBY COOTBETCTBYIOIIETO TEKCTa (a, b miu ¢).
4. B 3aganusx 3 u 4 B OTBET 3aIIUCHIBACTCS TOJIBKO OJIMH BHIOPAaHHBIN BapUaHT.
5. Ilpu BBITOJTHEHUU 3a/IaHU BbI MOKETE BOCIIOIB30BAaTHCS CBOCH pabodeil TeTpasbio, ABYSI3bIYHBIM
CIIOBapeM.
6. Ilociie BeIMOJSIHEHUS 3aJaHUI1 BHUMATEIBHO IPOBEPHTE BCE 3aJ]aHUs €NIE pa3s.
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7. Kputepuu OLECHKU:
3a KaxIpli MpaBUIBHBINA OTBET Hauucisercs 1 6amn. Hanuaue B 0TBETE HA OAHO TECTOBOE
3a/laHlE€ HECKOJIBKUX OYKB (JIake €CIIM CPeaud HHUX €CTh NPAaBWIBHBIM BapHaHT) JAOT HYJIEBOM
pe3ynbTaT. 3a HEBEPHBIM OTBET UJIM OTCYTCTBHE OTBETA TakKe BhIcTaBisieTcs 0 6amnoB. Makcumanvhoe
xonuyecmeo obannos 30.
[TepeBon o0miero koau4ecTBa OAIIOB B OTMETKY:

26-30 0ayIoB — «5»;

20-25 GamioB — «4»;

15-19 6amnoB — «3»;

14 u meHee - «2»

JleMOHCTPAUMOHHBIM BAPUAHT 3aJaHUH VISl IPOMEKYTOYHOM aTTeCTAIMA
1. Listen to the interview with Matt McKay and answer questions 1 to 6.
1 What things were very exciting at first?
2) Who told the band what to do?
A3) How often did Matt go out?
“) What did he spend his money on?
5 What were the people he spent time with interested in?
(6) What happened to his real friends?
2. Read the following story of a strange incident. For questions 7 to 11, choose the best answer (a,
b or ¢).
Edward’s Strange Story

I think that one of the strangest things that ever happened to me occurred about ten years ago.
It was when I was travelling by train to see my parents for the Christmas holidays. I remember I had
with me a rather large bag; I’ve always found it impossible to travel anywhere, even for a few days,
without packing too much.

Because it was Christmas time, my train was rather crowded, and there was no room for me to
put my bag inside the compartment. I therefore decided to leave it outside the compartment, next to
the door. Then I found myself a seat, got out my book, and settled down for the rest of the trip.

Everything was perfectly normal until the third stop, when for some reason — I don’t quite
know why — I thought I should check to see if my bag was still OK. So I got up, went to the door and
slid it open. The bag had gone!

Feeling quite sick and not really knowing what to do, I ran to the window and opened it,
hoping to find a porter to help me. And there on the platform I saw a tall man calmly carrying my bag
toward the exit. I couldn’t believe it, especially since he didn’t look like a thief. I was just going to
shout after him, when something very strange happened. The man simply stopped, placed the bag on
the ground, and carried on walking toward the exit. And he did this without seeing me because I was
behind him and he was walking away from me.

Of course, I didn’t hesitate. I jumped out of the train, ran to my bag, picked it up and hurried
back onto the train just as it started moving. I put it down, inside the compartment this time, and sat
down, breathless after all the excitement. Of course, I was relieved that I now had my bag, but I still
couldn’t understand why that person had done such an extraordinary thing. It’s a minor incident, I
suppose, but I will always remember it.

(7 The train was crowded because...
a) it was quite small.

b) it was a busy time of the year.
c) people were going to work.

)] At the beginning of the trip, Edward...
a) relaxed.

b) kept his bag with him.
c) fell asleep.
9 At the third stop, Edward got up because...



Ipunoxenue 3
k OIIOII no cneunansHocTu 54.02.01 Jn3aiin (1o oTpacisim)

a) he saw someone with his bag.
b) he wanted to check his bag.
c) he wanted to call a porter.

(10) The man put down the bag ....
a) because Edward had seen him.

b) because he realised it wasn’t his.
c¢) for no obvious reason.

(11)  Edward thought what had happened was....
a) confusing.

b) amusing.

¢) annoying.
3. Complete the following dialogue using the correct form of take, make or have.

A: Do you (12) any idea how much money I’ve lost?

B: No.

A: Thousands of pounds. You (13) me a promise. You told me [ would (14) lots
of money if I invested it.

B: Yes, but you (15) some mistakes. You invested in the wrong things.

A: But you told me I would have to (16) some risks.

B: Yes, but not such big ones.

4. Choose the best word or phrase (a, b, c or d) to complete sentences 17 to 25.

Although doctors have been warning about the dangers of cigarettes (17) over fifty years, the
number of people who smoke is still disturbingly high. These people are not (18) ; they do
worry (19) their health; they know the risks they are (20) with their lives. They also
realise how much money they are (21) on cigarettes, yet they still find it almost impossible to
give them (22) .

Smoking is also much more socially unacceptable now. A lot of people (23) to others smoking
in public places — I personally can’t (24) sitting next to a smoker in a restaurant, and I just
don’t go into crowded bars anymore because I know what the air will be like. But we have to
remember that most smokers do want to stop. Instead of criticising them, perhaps we should give
them a (25) .

(17) a) fromb) for c) since d) during
(18) a)ridiculous b)silly c) senseless  d) childish
(19) a) about b) over c) with d) around

(20) a)doing b) making ¢) having d) taking
(21) a) earning b) making c) wasting d) saving

(22) a)in b) up c) out d) to
(23) a) oppose b) protest c) object d) disagree
24) a)let b) stand c) allow d) like
(25) a)help b) support c) hold d) hand
5. Complete sentences 26 to 30 by putting the words in brackets in the correct order.
(26) My coat was too hot so | . (took/oft7it)
27) 1 when my parents were away. (took/my/care/of/brother)
(28) The TV is too loud. Would you mind ? (turning/down/it)
(29) Wecan at the next meeting. (deal/that/with/question)
(30) If youcan’t find it now, later. (it/for/look)
OTaJ0H OTBETOB
Ne
/11

1 the money, fame and success
2 the manager
3 never

4 stupid things
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5 his money

6 he lost them

7 b

8 a

9 b

10 |c

11 |a

12 | have

13 | made

14 | make

15 | made

16 | take

17 | b

18 | b

19 |a

20 | d

21 |c

22 | b

23 |c

24 |b

25 |d

26 | took it off

27 | took care of my brother
28 | turning it down
29 | deal with that question

30

look for it




